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All works by Ludwig van Beethoven

32 VARIATIONS IN C MINOR

SYMPHONY NO. 1 
1.  Adagio molto – Allegro con brio  

(Very slow – Fast with energy)
2.  Andante cantabile con moto  

(Slow and songlike with movement)
3.  Menuetto: Allegro molto e vivace  

(Minuet: Very fast and lively)
4.  Finale: Adagio – Allegro molto e vivace 

(Very slow – Very fast and lively)

INTERMISSION

PIANO CONCERTO NO. 3
1. Allegro con brio (Fast with energy) 
2. Largo (Extremely slow)
3. Rondo: Allegro (Round: Fast)

Jung-Ho Pak, artistic Director & conDuctor
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Why was Beethoven radical? Because he quite literally changed the 
sound of music and what composers did.

Many descriptions of Beethoven’s First Symphony begin with the 
word “unusually.” He did things that were not considered “suitable,” 
such as beginning the Symphony in what sounds like the wrong key; 
he liked to juxtapose different keys and use unexpected notes. He 
also bucked convention in the First Symphony’s third movement, 
which was traditionally considered the “dance” movement and 
usually took the form of a minuet. Beethoven’s third movement was 
called a minuet, but was marked to be played so fast that no one 
could dance to it!

In addition to being very particular—and 
unusually different—about tempo, Beethoven 
extensively marked the music to indicate the 
volume and articulation—whether notes 
are to be played smoothly and long or 
struck quickly and short, for example. 
This unconventional level of control over 
how the music was meant to be played 
has presented challenges to orchestras 
and conductors ever since, and 
the argument over whether 
to interpret the music 
differently or to follow 
the markings faithfully 
continues to this day. 
Conductor Simon Rattle 
called Beethoven a 
“shock tactician”—he 
delivered the “shocks” 
to tradition note-by-note.

RADICALRADICAl

19SEASON 2018/2019



The Piano at Center Stage
The fact that Beethoven was a virtuosic pianist informs  
his showcasing of the instrument in all its highly expressive 
glory. And the piano itself was taken to a new level of 
technical ability. At the time of the third Piano Concerto, 
manufacturers added additional high notes to the piano, 
going beyond the five octaves that were standard at the 
time. Beethoven took advantage of this, although it 
would mean the Concerto could only be performed 
properly on one of these new pianos. His third Piano 
Concerto is the first to ever include a high G note.  

A Cruel Twist of Fate 
Beethoven started his first symphony before the ringing in his ears began 
and completed it before acknowledging the problem to anyone. He was 
working on Piano Concerto No. 3 in 1801 when he first told a friend that 
he was losing his hearing. 
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Jae Cosmos Lee
You know Jae as the Cape Symphony’s Concertmaster.  
He’s also part of A Far Cry, the GRAMMY-nominated self-
conducted orchestra. Their most recent album, 2018’s  
Visions and Variations, received two GRAMMY nominations  
in the categories of Best Engineered Album (Classical) and 
Best Chamber Music/Small Ensemble Performance 
 (Classical). A Far Cry plays throughout the year in Boston  
and is the Chamber Orchestra in Residence at the  
Isabella Stewart Gardner Museum. Jae has performed  
all over the globe, and we’re happy to have him  
here with us on Cape Cod. 

Martina Filjak
We’re delighted to welcome back Martina Filjak, one of the 
most exciting artists to emerge in recent years. The New 
York Times described her as “a pianist to watch,” admiring 
her “brilliant, sensitive and imaginative playing with 
resourcefulness of technique and naturalness of musicality.”

Originally from Croatia, Martina came to international attention 
by winning the Gold Medal, the First prize, and the Beethoven 
prize at the Cleveland International Piano Competition in 2009. 
Today, performing with orchestras takes up most of Martina’s 
time, and she enjoys the interaction and the exchange of 
energy between so many musicians on the stage.

Based in Berlin, Martina speaks seven languages! Fortunately, 
she loves to travel. Learn more about Martina at martinafiljak.
com and follow her on Facebook at martinafiljak.

How horrible for such a gifted young composer who devoted his whole life 
to music to find himself going deaf! This bitter irony seemed to inform the 
dark dramatics of the Piano Concerto. As Beethoven struggled to come to 
terms with the situation, he even became suicidal, writing in 1802, “I would 
have ended my life—it was only my art that held me back.” 
Fortunately, he found the strength to go on, and was still only in what 
came to be known as his “early” period! Despite his increasing deafness, 
he composed for many more years, creating some of the greatest music 
the world has ever known. 

M.
 Fi

lja
k: 

Ro
ma

no
 Gr

oz
ich

. J.
 Le

e: 
Da

n C
utr

on
a.

21



MAY 4 & MAY 5

BOX OFFICE: 508.362.1111 • 1060 Falmouth Road, Hyannis • capesymphony.org

C O M I N G  S O O N

JUNE 8 & 9

  Love
Legendary 

Stories


