
 
 
Max Brush (1838 – 1920) At the urging of the 
Cello virtuoso Robert Hausmann, the 
German Romantic composer, Max Bruch 
completed his op.47, Kol Nidrei (the 
Aramaic phrase, which means All Vows, and 
is the incantation that starts the Yom Kippur 
service) in 1880 and publishing it a year later 
in Berlin. Along with his first Violin 
Concerto, this composition, originally for 
Cello and Orchestra, is one of his most 
beloved and widely performed pieces. For 
that reason, it led the German National 
Socialist Party during the 1930's to assume 
that Bruch was of Jewish origin and banned 
his music until Germany's defeat in the 
Second World War. Fortunately, for Bruch, 
who was raised Protestant, and whose 
ancestors were not Jewish, his music 
survived the persecution and Kol Nidrei is 
still firmly planted in the canon of every 
cellist. 

 
 
Ludwig van Beethoven's (1770-1827) 
middle period began when the composer 
returned to Vienna from Heiligenstadt, 
confronting his deafness. His style up to that 
point had more evidence of him being the 
torchbearer to Haydn and Mozart, but 
starting from the premiere of his third 
Symphony, nicknamed "Eroica" in 1805, he 
would chart his own compositional 
language and character, breaking the 
expected norm in harmony and form. The 
third Sonata for Cello and Piano in A Major, 
op.69, was composed in 1808 during this 
period of prolific output, which was the 
same year as the fifth and sixth Symphonies 
and the Choral Fantasy were completed. 
The Sonata is in three movements, with 
both the first and third movements  
 

 
 
beginning with a slow introduction, which is 
an example of Beethoven breaking off from 
the normal fast movement form, especially 
in the last movement of an instrumental 
work. Moreover, the entire third movement 
is in E major, which is the dominant key from 
the original A major that the first movement 
is written in, which at the time was 
considered highly unconventional. The A 
minor Scherzo, which comprises the second 
movement, is in the parallel minor to the 
opening movement's key, which can also be 
considered Beethoven going against the 
grain of his Viennese contemporaries. 

 
 

 
Johannes Brahms (1833-1897) at age 57, 
earnestly contemplated retirement from 
composing after the premiere of his String 
Quintet in G major, op.111, stating "I've 
achieved enough; Here I have before me a 
carefree old age and should enjoy it in 
peace". However just the next year in 1891, 
when he heard the clarinetist, Richard 
Mühlfeld, who was the principal player in 
the Court Orchestra of Meiningen (one of 
the elite symphony orchestras of Europe at 
the time and conducted by Brahms's close 
friend, Hans von Bülow), he quickly came 
out of retirement and would write four 
pieces for the Clarinet. The first of them 
being the Trio for Clarinet, Cello and Piano 
in A minor, op.114, receiving its first 
performance in December of that year with 
Mühlfeld on the Clarinet, Robert Hausmann 
(who gave the premiere of Bruch's Kol 
Nidrei) on Cello, and Brahms himself playing 
the Piano. Brahms was so enamored with 
Mühlfeld's playing, he called him his "Dear 
Nightingale" in his letters and would go on 
to compose the Clarinet Quintet, op.115 
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(also in 1891) and the two Sonatas for 
Clarinet and Piano, op.120 in 1894. 
 

 
   

 
 

 

About the Author: Jae Cosmos Lee, Violin 
You know Jae as the Cape Symphony’s Concertmaster.  
He is also part of A Far Cry, the GRAMMY-nominated 
self-conducted orchestra based in Boston. (He is also a 
die-hard Red Sox fan with an unusual collection: white 
sunglasses). Jae has performed all over the globe and 
shared the stage with everyone from renowned cellist 
Yo-Yo Ma and Ukulele virtuoso Jake Shimabukuro to the 
most exciting chamber ensembles performing today. 
 

You can hear NTH DEGREE perform “Cellissimo” at the 
Federated Church of Orleans on  

March 11, 2018 at 3:00 PM. 


